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Zhuangzi is one of the most distinctive figures in the history of Chinese philosophy.
His thoughts on the ideal way of life and the world at large marked an important
chapter that resonated time and again in the history of Chinese thought. This course
will examine passages from the inner, outer, and miscellaneous chapters of the

Zhuangzi to reveal his profound understanding and incisive arguments on issues




including life and the universe, human desires and human nature, rationality and
intelligence, ethics and politics, order and chaos, aesthetics and creative freedom.
These discussions will be supplemented by comparative studies with Confucianism
and the western philosophical tradition, in hopes of outlining the breadth, uniqueness,

profundity and the characteristically whimsical nature of Zhuangzi’s works.
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REEXARK Confucianism And Chinese Society
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This course “Science and Technology in World Civilizations” focuses on the
transformation of the scientific and technological centers in the world history since
ancient Greece, as well as the social factors behind their rises and falls. The objectives
of this course is to help the students grasp the main process of the development of
science and technology in world civilizations and understand its role in the prosperity

of a nation, especially for the superpowers on world political stage.
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REEXARK Ethics of Homeric Epics
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This Course teaches ethics of Homeric epics, based on intensive reading of lliad and
Odyssey and relevant modern literature, with a view to understanding the ethical thought
these texts contain, as well as the general character of Greek history, literature, and

philosophy.
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This course includes several topics and systematically introduces the main
aspects of ancient Chinese culture, aiming to make students get a basic
understanding of the framework, characteristics and contemporary significance
of ancient Chinese culture. While focusing on knowledge relating to ancient
Chinese culture, this course also lays emphasis on problem consciousness,
comparative vision and contemporary perspective. Specifically, it emphasizes
generalizing several important aspects of ancient Chinese culture from
historical phenomena, and comparing Chinese culture with foreign cultures,
especial ly European ones, and exploring how ancient Chinese culture influences
Chinese history and what’ s its contemporary value.
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The Management of Public Organizations is one of the core courses in such
disciplines as Public Management, Sociology, Economics and so on. This course offers
an introduction to related theories of public organizations and management. It aims
to guide students to understand practical operations of public organizations and to

train students to have techniques and abilities to manage public organizations.
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This course puts 2/ ZHI TONG JIAN in the context of its time, discusses its chance of
birth, textual features and ideological connotations, and further explores the nature

of historical writing.
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REEXARK Introduction to The Protestant Ethic and the Spirit of Capitalism
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At the beginning of the 20th century, the German thinker Max Weber proposed his thesis
about the contribution of religious belief to the birth of modern rational capitalism during
the European Reformation. This well-known Weber-thesis has been provoking series of
enduring discussions and disputes on sociology, religious study, history, as well as on

methodology of social sciences, till latest academic researches.

This course is based on the in-depth reading of Max Weber’s "The Protestant Ethic and the

Spirit of Capitalism", attempting to guide the students through the text, so that the students




will have a preliminary understanding of Weber's sociology of religion, and obtain a
philosophical reflection on the fundamental relationship between culture and economy.
As a result, the students’ Humanistic cultivation and capacity of independent thinking shall

be enhanced.
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EBRAEHR Italian Renaissance Art
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What was the Renaissance? This class explores the major artistic currents that swept the Italian
peninsula from the fourteenth through the sixteenth centuries in an attempt to answer that
question. In addition to considering key themes such as the revival of antiquity, imitation and
license, classicism and realism, patronage, individual talents, artistic style, and the art market, we
will survey significant works by artists and architects including Masaccio, Donatello,
Brunelleschi, Alberti, Raphael, Leonardo, Michelangelo, Titian and Giorgione. Discussions will
be focused on the unity of the arts in Renaissance Italy.
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—FEHMNEFIEE: FE /5 | Renaissance: Studies in Art and Poetry; Gombrich (Ch.
MEX; 18).

7 ZARREAEM: Pontormo, Rosso | [a]&&: {7 4 “Mannerism”? BRLEF ZR5| LT X ZE X
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Bronzino. 897 Vasari KA RIMTEFMBENKNEZAREHE

EBY?
HEEZW: BESEFfESEE | (iE: Vasari (Part Three: 299-304, 489-508);

s L HZAR; Gombrich (Ch. 16); Kemp, Art in History, Ch. 1 & 3.
ZARKEEM: Bellini, & BEMZAEFERLZNTIERANX AT
Carpaccio, Giorgione, Titian. A7 WNfe]FEFF Vasari FIX 27

. BREIZEBEINXTEN; BiE: Ovid, Metamorphoses. Gombrich, A Little

ZARKE{EM: Titian, Veronese,

History of the World, Ch. 25: A New Age; Greenblatt,




Tintoretto. The Swerve, Ch. 1,2, 5, 8,9 &10.
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INGERFT — 132 8B4 (Seminar Discussion 1) | T T HBTMBHREBEE BEFIRNEA.

1 BRI, ERMAMZEEMEZEZENRREEZEMHBFNHAE, BEILE 3-5 MEK
B, HeRFETe, XEE: WiE. BE. =8
INETT - SC3RERS (Seminar Presentation 1) | =8i: TARAANE
Leonardo da Vinci, Michelangelo Buonarroti 1 Raphael da Urbino REXZE T A
MEREMEE, ERAZAE EHAERAFTENNE, HAKERBTAAM. I1EE
EHMAL? BEEESENEREEXREETAWE?
AOR Presentation A ARBE—AME, REJL/NMELRIAINR, EHXILA
ZAR, EEXFBRNHEFEMITNIE. REFBEMIIEALENER. FEBHA
BRILNNA, BEN ER=MNZAREFRERPEE—B, EXAK + BERIBATAEREML
F, BEEE MU EENRSE, 2WERK.
2 INGERFT — SC3REB4 (Seminar Presentation 3) | £&: TAEES

An allegory is the expression by means of symbolic fictional figures and actions of truths or
generalizations about human existence. An allegory is a story, poem, or painting in which the
characters and events are symbols of something else......

An allegory is a symbolic representation.
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“Virgil” is one of the core courses enlisted in both “the western civilization curriculum” and
“the course group on western epic tradition” of Boya College, Sun Yat-sen University. The course
requires a close reading of Virgil’s Aeneid and a study on its reception in the history of western
literature, a survey of its important interpretations as well.

The course has three purposes:

1. to study Virgil's intention in his epic composition, and to know some basic facts and

characteristics of ancient Rome;




2. to know the history of Virgilian studies and some basic knowledge of the classical studies

in modern and contemporary times as well;

3. to recognize Virgil's influence on Western literature.
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This course aims for a close reading of La Divina Commedia, the great epic of Dante Alighieri
and a landmark of medieval European literature. Lectures will cover topics such as the poet’s
personal experience as a poet and an exile, his use of allegory and his thoughts on love, fortune,
poetics, politics, etc.. By reading the typical cantos throughout Inferno, Purgatorio and Paradiso,
students will not only understand the historical and cultural background of the poem, but also
grasp its profound connection with classical poetry and intellectual history.
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